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Zoom Video Communications:

SkA7E 13:30~17:30
9l9] ID 843 0934 2114/ ¢t<. 436237

(Fedrhstat / Zoom)

https://us02web.zoom.us/j/84309342114?pwd = DkdyDwawFi WOrChNBcMQJ YrRLNI2f1.1
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15t Day October 24, 2024(Thur.) Korea Time 13:30~17:30 (Yeungnam Univ. / Zoom)

Zoom Video Communications: ID 843 0934 2114. Password 436237
https://us02web.zoom.us/j/84309342114?pwd = DkdyDwawFi WOrChNBcMQJ YrRLNI2fL.1

Time Contents

13:50-14:20  Opening Ceremony
+ Opening speech: Lee, Sangkyu(Chairman, KMS)
« Congratulatory speech: An, Byeonggu(Mayor, Miryang City)
Chiwoo(Representative director, MCTF)
» Welcome greeting: Park, Sohyun(Dean, College of Music, Yeungnam Univ.) Host:
« Celebratory Performance: Gamnae Village’s Tug-of-War with Side Ropes Shin, Eunjoo
Yeungnam Haegeum Ensemble Haedam (Prof. Jeonbuk

National Univ.)

14:20-14:50  Keynote Speech
The International status of Korean musicology: A rough road to go
Speaker: Sheen, Daecheol (Honorary Prof. The Academy of Korean Studies)

14:50-15:00  Break Time

Session I . Perspectives of Overseas Scholars

15:00-15:20  Echoes Across the Pacific
: A Performance and Reception History of Arirang in the US
Speaker: Ha, Juyong(Prof. Hillyer College of the University of Hartford)
Discussant: Lee, Yongshik(Prof. Chonnam National University)

15:20-15:40  Toward a comparative study of military music traditions in East Asia
Speaker: UEMURA Yukio(Prof. Tokyo University of the Arts)
Discussant: Im, Hyejung(Prof. Hanyang University)

15:40-16:00  Culture of Arirang with Milyang Arirang’s transmission in China

Speaker: Zhang Yishan(Prof. Yanbian University) Host:
Discussant: Kim, Hyejung(Prof. Gyeongin National University of Education) Kim, Heesun
(Prof. Kookmin
16:00-16:20  Traditional Korean Music in the UK: Focusing on Academia and Arirang Univ.)

Speaker: Sung, Cholong(Prof. SOAS University of London)
Discussant: Anna Yates-Lu(Prof. Seoul National University)

16:20-16:40  Revisiting Korea Through Folksong
: Arirang and Its Presentations in Selected Contemporary Compositions
Speaker: Moises Bertran i Ventejo(Prof. Universidad Nacional de Colombia)
Discussant: Chang, Yoonhee(Researcher of Asian Music Research Institute of Seoul
National University)

16:40-16:50  Break Time

Host:

Sung, Kiryun
(Prof. Seoul
Natonal Univ.)

16:50-17:30  Department debate

18:00-20:00 Celebratory Dinner

II
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Zoom Video Communications: 2]2] ID 828 9434 8834/ <. 946698
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21d Day October 25, 2024(Fri.) Korea Time 10:00~12:00 (Yeungnam Univ. / Zoom)

Zoom Video Communications): 2]2] ID 828 9434 8834. Password 946698
https://us02web.zoom.us/j/82894348834?pwd = RVkGSBrOfkJEh8I Vup4ckGlOyXxdfj.1

Time Contents

Session II. Follow-up Study by International Students

10:00-10:15  Contemporary Reconstruction and Practice of Jiahu Bone Flute (Bone Yue) Art
Speaker: Li, Yanhui(Prof. Pingdingshan University)
Discussant: Kim, Yuseok(Visiting Prof. Jeonbuk National University)

10:15-10:30  Traditions and Changes of Korean and Mongolian Ethnomusic
Speaker: Chinbat Baasankhuu(Prof. National University of Art and Culture)
Discussant: Yang, Ji-in(Dactoral Program of Hanyang University)

10:30-10:45  Research on the Revival of Chinese ancient music in the Late Joseon Dynasty  Host:

Speaker: Zhong fangfang(Prof. Music Department of Wenzhou University) Kwon, Dohee
Discussant: Lim, Rankyoung(Lecturer of Korea National University of Arts) (Prof.
; ] Kyungpook
10:45-11:00  The Research on Song Cl Yue(§14%) Created by Female Artists National Univ.)

Speaker: Li Wenrui(Prof. Wuhan Conservatory of Music)
Discussant: Choi, Sun-a(Lecturer of Seoul National University)

11:00-11:15 Identification and Local Inheritance of Inner Mongolia’s Regional Long-Tune
from the Perspective of Intangible Cultural Heritage
Speaker: Shao Yi(Director of Arts Education Research of Inner Mongolia Hnder College of
Science and Arts)
Discussant: So, Young(Visiting Prof. Yeungnam University)

11:15-11:20 Break Time

Host:

Lee, Jisun
11:20-12:00  Department debate (Prof.

Sookmyung

Women’s Univ.)

12:00-13:00  Lunch Time Unha-jeong

Session IlI. Hanok Tour & Chaotic Discussion:
The Path of Korean Musicology

Host:

Lee, Sangkyu
13:30-14:50  General Discussion (Prof. Jeonju

National Univ.

of Education)

14:50-15:00  Closing Ceremony
+ Congratulatory speech: Sung, Kiryun(Director of Asian Music Research Institute of Seoul
National Univ.)
+ Closing speech: Lee, Sangkyu(Chairman, KMS)

13
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The International status of Korean musicology:
A rough road to go

AILHE Sheen, Daecheol
SH=stE ool 1ol dof w4

1. E0{717|

Fraoll e = FAE 2E 2 o =0l & 4 =" 194349 FFAIR L 427 o] &
S8 Soh2 o= O E M2 SHEY Ao 4= S0 Mt o] F 1948 =9} 53] (AT
Ql sh==rotstg] o] M Al) o] Ao Q3] 2] 299 g4 A= oX =& 4 59

AMEHietal, 1970 A th o] hof At el o Shefretal, 1980 T FH TSt E H =3 41 =9] o
2] thet Oﬂ =7} 7 = AL ek o]

1) O3, rateh Sof HEd (M 2! 242, 2007), 86%.
2) Z=ER, “DEHEO MF, THERAEEBCIRE S EME (R L—8R, BN+N\F), 789~867%.

3) AR BEERSC fRERN EmRE, TRHS LTI L EEARRMARE, 1982), 8~9%.
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4)  http://www.skhm.or.kr/htm/sub03.htm, 2024. 09. 22. 04:35, =&
5) http://www.sskme.org/html/sub1_03.html, 2024. 09. 22. 04:36, &
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R4} AE AL oA, “FFAR 42700 A 2] FoHg A 02 A o]
& e Ak

o8 19584 OPAlo} A & ARA UIEY ELOR Ba0| A7 FALIE S
(International Music Society, IMS), #l7]o]2] A1z} AW <&-L2-01813] (International Folk
Music Council, IFMC), lu}3.9] =4 &0+ 1188} 3] (International Society for Music Education,
ISME), & A 0] 24|80}t 3] (International Music Council, IMC) S0 A& 73] & dQlal
S8 A £ 0% v vl A4 AFE 73] E AU 1958 6€olA 1Y
7HA olojAl= i — Hls — dECR o]0 FaToA ol BEEX Y& (Bruno
Nettl), f1}+0] 5 (Harich-Schneider), ¥rA%H(Klaus P. Wachsman), oF3 A E (Japp Kunst),
Hiute}l A0 A(Barbara Smith), 12+ (Walter Graf), W& & (Mantle Hood) ¢} 1183111 1]
202 AYr} FL2E ArA(Curt Sachs), FHAT| (Mieczyslaw Kolinsky), 7F$-ZTHWalter
Kaufmann), 2]} (Allen P. Merriam), '@ (William P. Malm), & ST ¢} vjnle} AnjA 2
& 22 9|9l (Rulan Chao Pian, #ANH), 71 AH AA| (2 tE) & FA A U552kt
£ ol A SR A 0B wfstiA o oA -8 Sobe aTskE 4, BoE F
8 stEdor 9 SohS Fu|et dio] g 1 QS MEAl sFATE?)

2% o] ojg FTIRE SO, AT Y G| Soksta} oY & (Eric Blom)
AN LRE FA B A0 555 92 9o B2 U AFWE s AahE AT

=5 92] g9
19724 T2 B Sotb,9) 97 HEHS ZAH O 2 gkil, Eolo] Sohabd Zo M

o] % 4
T FUS S T 1Y A AP o= sl o] o] LR B SOARA (A58 St
S FES A JERIL, 59 AP 5 9] $h=8) shA; T o P2 (Martina Deuchler)
o35 JEE ek 18 o] 7Y Au] B E =EE A (Donald Sur) 7t S E SoARA,,9)
2o -5 ATH10 o] A T2 H SobAb ,(1980W Q] A|53), HY TS otAb,, =
SR, ol 98] ot FEo] B FEOE A3 A IA | AP L shrgofsto] A4 ¢
A& AMEA A I Ao EAA H S-S n|sith ™

o5 = o] & & 2] A& 9] FUt, A dleA F7F 5] EES B gh2oete]

Ho@ 0|0 A7HEI2CHs AAlo] DRl Z2ick
8) O[3, TRl SO HEY, 104%,

9) O[3|7, 9I0 &, 104~130%, 0l2lofl 1= e Y SOABHAIe SIS TiLE B2, oA HOR DRI O RUME 2
2| 29t ¢iet Eiisls BIZSolaIRlerS olsigict

10) O[], /2] =, 120%, 211~212%,
1) O|F (22| M|7EH2001)0] O|27|7HX| st=2< 50| S == X2 Tl QUCE of6| 7, fI2f M, 211~212%
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Introduction
It has been nearly 130 years since the most representative Korean folk song, Arirang,

became known to non-Koreans, particularly Americans. The song was first introduced to a

Western audience by Homer Bezaleel Hulbert (1863-1949), a Methodist missionary, who
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produced a Western notation of it in 1896. This appeared in one of his monthly
English-language magazines, The Korean Repository (1892-1898), in an article titled
Korean Vocal Music: “Arurang Taryeong.” In this version, the notation was simplified,
omitting melodic ornamentation and presenting only the skeleton of the melody. However,
it can be assumed that this version was based on an older rendition of the song,
Gujo-Arirang or Gin-Arirang. Hulbert also noted that Arirang had as many as 782 verses.
To the average Korean, this song holds the same importance in music as rice does in their

diet—everything else is secondary. It is heard everywhere, at all times!

Folksongs often serve as vessels of cultural heritage, preserving a community’s
language, traditions, and beliefs. These songs reflect collective values and historical
moments, anchored in both time and place, providing a means of cultural expression and
identity. In this context, Arirang embodies the ethnic and national sentiments, shared pain,
and perseverance of the Korean people. The song’s metaphor of the “hill” symbolizes their
resilience in overcoming adversity. In particular, Arirang holds iconic status in modern
Korea, particularly for its role in fortifying Korean identity during the Japanese colonial
occupation, when it served as an artistic expression of defiance against oppression. Over
time, it has evolved into a powerful folkloric symbol and a means of commemoration,
resonating not only in North and South Korea but also among Korean diaspora

communities in Japan, China, and beyond (Atkins 2007: 654).

In this article, I examine the presentation, performance, and reception history of Arirang
in the United States, tracing its chronological evolution and how Americans perceived the
song as a symbol of the Korean nation. Starting with the first museum recording in 1896 in
Washington D.C., and the early Korean diasporic culture in Hawai'i during the early 20th
century, the article explores Arirang’s role in American popular culture, particularly during
and after the Korean War. It also discusses how Korean performers adapted the song to fit
the popular culture of “white” America while navigating issues of race, identity, and
politics within the broader context of McCarthyism and the Cold War. Additionally, I
explore how the song has been shaped by various ideological perspectives, including

critiques of capitalism, imperialism, and anti-war sentiments, as well as reactions to the
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negative aspects of Cold War Orientalism, particularly in relation to gender and sexuality. I
also analyze its stereotypical, somewhat cliché, and implicit representation of Korea and a
Korean persona in contemporary Hollywood cinema. The article concludes by examining
current trends in the global presentation of Arirang, highlighting its transformation into a

global phenomenon within new cultural and performance contexts.

My analysis focuses on and is limited to bonjo-Arirang (standard-Arirang, hereafter
simply “Arirang”), which became widely known as the theme song of Na Un-gyu’s film
Arirang in 1926. The film’s immense success, particularly its theme song, helped establish
Arirang as a beloved song throughout Korea in the first half of the 20th century. Adapted
from older versions such as Jajin-Arirang, it transcended regional boundaries, becoming a
national anthem that embodies the collective identity and unity of the Korean people on a
global scale. According to musicologist Lee So-young, unlike other regional folk songs
that employ traditional Korean musical idioms—technically complex and heavily infused
with local color, making them difficult to transcend regional boundaries—Arirang
possesses the qualities of a shinminyo (new folk song), making it easy for anyone to sing.
As a result, Arirang has played a significant role in establishing the modern concept of a

“folk song representing national unity” on a nationwide level (Lee 2018: 526).

Arirang in its Infant Stage in the US

The reception history of the Korean folk song Arirang in the United States began in 1896,
coinciding with the same year Homer H. Hulbert produced his manuscript in Korea. That year,
renowned American anthropologist Alice Cunningham Fletcher (1838-1923) made the
earliest known recordings of Korean music on six Edison wax cylinders. These cylinders, now
housed at the U.S. Library of Congress, contain what are considered the oldest recordings of
Korean music globally. Fletcher’s recording session, held on July 24, 1896, captured the
voices of three Korean students—Ahn Jeong-sik, Lee Hee-cheol, and Son Rong(?)—who were
studying at Howard University in Washington, D.C. They were part of a group of seven
Koreans who had come to the U.S. for education, as reported by The Washington Post on May
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8, 1896. Their journey was sponsored by Soe Kwang-bom, a key figure in Korea’s

Enlightenment Party and one of the leaders behind the failed three-day coup d’état of 1884.

Notably, three of the eleven songs recorded were versions of Arirang, marking this as the
first documented instance of the song being preserved in the West. Interestingly, despite the
size of Fletcher’s archive, she had little interest in Korean music. Her work and recordings
primarily focused on Native American music. There is no mention of Korea in her notes, and
her handwriting is nearly illegible (Provine, 2007: 50; See also Dr. Provine’s lecture, held in
the Library of Congress on January 27, 2009).” While the cultural significance of these
recordings might not have been fully appreciated at the time, they were rediscovered and
introduced to Korea over a century later in 1998, offering a rare and invaluable glimpse into

Korea’s musical past on American soil.

From the recordings, despite the poor sound quality, it is clear that the three versions of
Arirang sung by the students differ from those familiar today. Since the students were not
professional musicians, they likely learned the songs in the regions where they grew up,
without knowledge of their precise origins. However, the musical style resembles changbu
taryeong in the nambu gyeongtori style and gyeongje sijo, both of which primarily use the
notes sol, do, and re. This suggests that the students may have lived in the Seoul or Gyeonggi
area, where gyeongje sijo was popular among aristocrats, indicating they might have belonged
to an upper social class. Notably, the final note is sol, not do, and the re is embellished with
a slight downward vibrato, creating a strong tension that briefly resolves on do before settling
on sol. This aligns with Hulbert’s observation that there were likely hundreds of variations

of Arirang in the late nineteenth century, as reflected in the students’ performances.
After Fletcher’s cylinder recordings of Arirang, created purely for archival purposes and
not intended for communal enjoyment, the first instance of Arirang being sung and shared

publicly in the U.S. occurred among Korean immigrants. Approximately 7,400 Koreans

immigrated to Hawai’i between 1903 and 1905 to work on sugarcane plantations. Many of

1) https://blogs.loc.gov/folklife/2023/04/the-alice-fletcher-korean-cylinder-recordings-a-small-part-of-d-c-history/
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these early immigrants were single males who were later joined by “picture brides” between
1910 to 1924. By the 1930s, Arirang had emerged as a representative folk song, connecting
the Korean community to their cultural roots while also symbolizing their aspirations for
Korean independence during the period of Japanese colonial rule. In Hawai’i, Arirang became
a vital symbol for Korean immigrants, serving both as a reminder of their homeland and as

a means of preserving their cultural heritage in a new environment (Byong Won Lee, 2013).

The efforts to maintain Korean culture through music were notably supported by figures such
as Ha Soo Whang (1892-1984) who at the age of 30, immigrated to America in 1919, arriving
in Hawaii to work as a social worker among Korean women. She founded the Hyung Jay Club
(Elder Sisters Club) in 1928 and became a prominent figure in the Korean Hawaiian community’s
efforts to preserve and promote Korean music and culture. The club provided support for newly
arrived Korean immigrants, especially picture brides, and played a significant role in preserving
Korean folk songs like Arirang. These songs were often performed in Westernized arrangements
with piano accompaniment, reflecting the Korean community’s desire to integrate into Hawaiian

society while maintaining their cultural roots (Sutton, 1987: 105).

Heeyoung Choi (2020) extensively discusses Arirang in the context of the Korean
community in Hawaii during the first half of the 20th century. She highlights how Arirang
was featured in various cultural and community events, such as the Korean Spring Festival
(tan-o0), held annually from 1928 to 1945, as well as cultural events at McKinley High
School, where many second-generation Korean-American students were enrolled. These
festivals provided the Korean community with opportunities to showcase their traditional
music, dance, and folk arts to both local and international audiences. During World War II,
the song was also performed in “morale-boosting concerts” for the U.S. Army,
symbolizing the resilience and solidarity of the Korean community. Through these
performances, Arirang became a cultural bridge between the Korean diaspora and
Hawaiian-American society, while also serving as an enduring symbol of their longing for
Korean independence. In essence, Arirang became more than just a song for Korean
immigrants in Hawaii; it was a symbol of their resilience, cultural pride, and unyielding

hope for their homeland’s independence. Through various performances, arrangements,
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and community events, the song continued to play a vital role in shaping and expressing the

Korean American identity in the early 20th century.

Arirang and the Korean War

During the Korean War, Arirang? gained unexpected significance among U.S. and
United Nations soldiers stationed in Korea, despite being largely unfamiliar to the broader
American public before that conflict. Although the exact ways in which American soldiers
first encountered the song remain unclear, artifacts like the Arirang scarf offer valuable
insight. This 1951 scarf featuring Arirang’s musical notation alongside the flags of the
United Nations Forces, highlights how the song became a shared cultural element among

soldiers of many nationalities?.
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Figure 1. A 1951 scarf shows the Arirang musical notation with the flag of the United Nations Forces fighting
in the Korean War

2) Arirang held particular importance for the U.S. Army’s 7th Infantry Division, which adopted the song as its official march
in 1956, with permission from South Korean President Syngman Rhee. The division, stationed in Korea during the war,
performed Arirang at formal ceremonies, often as a final piece before the Army song. For these soldiers, the song came
to symbolize their long and challenging stay in Korea, creating a deep emotional connection with both the soldiers and
the local Korean communities. “Chronological History 7th Infantry Division” https://www.7ida.us/history.asp

3) “Arirang Scarf, which united soldiers of many nationalities during the Korean War, restored” https://www.korea.net/New
sFocus/Society/view?articleld=236130#:~:text=%22Arirang%22%20is%20a%20traditional%20Korean,the%207th%
20U.5.%20Infantry%20Division
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During the Korean War, several foreign musicians encountered the Korean folk song
Arirang and subsequently recorded it, contributing to its global reach. A notable example is
Oscar Pettiford’s 1952 recording of “Ah-Dee-Dong Blues,” a jazz adaptation of Arirang.
Oscar Pettiford (1922-1960), a prominent jazz bassist and cellist, visited Korea as part of a
consolation tour for U.S. soldiers in 1951, performing alongside artists such as Marilyn
Monroe, Louis Armstrong and Howard McGee. While in Korea, Pettiford overheard a
local translator whistling the tune of Arirang. Mistakenly hearing the song’s name as
“Ah-Dee-Dong,” Pettiford was inspired by the melody, quickly transcribing and reworking
it into a 12-bar blues composition. This arrangement, titled “Ah-Dee-Dong Blues,”
featured Charles Mingus on bass, Billy Taylor on piano, and Charlie Smith on drums, and
was released by Royal Roost Records in New York. After its release, this jazz rendition of

Arirang spread to Japan and Europe through subsequent reproductions of the album.#

Pettiford’s jazz interpretation of Arirang played a crucial role in introducing the song to
new audiences, blending traditional Korean melodies with Western blues structures in an
innovative way, though the arrangement opens with a somewhat clichéd Oriental riff. The
arrangement, which included a rare cello solo, highlighted the cultural exchange occurring
during the Korean War and demonstrated the influence of Korean music on the global jazz
scene. By transforming Arirang into a jazz format, Pettiford opened the door for other
musicians, including Charles Mingus, who later re-recorded the piece. This reinterpretation
of Arirang helped solidify the song’s position as a lasting cultural bridge between Korea

and the rest of the world.

Arirang during the Cold War (1950s-1960s)

1. Pete Seeger and Arirang

The Cold War, which began in the 1940s following World War II, brought about

4) http://www.gugakcd.kr/music_detail.asp?cd_num=FSR-CD-542&page=1
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significant political, social, and individual consequences in the United States. After the
Korean War, often referred to as a “hot war” within the larger Cold War conflict, the U.S.
entered a period of heightened fear and repression known as McCarthyism, or the “Second
Red Scare.” This era was marked by political persecution, particularly targeting left-wing
individuals and those suspected of communist sympathies. Artists, including folk musicians
like Pete Seeger, Woody Guthrie, Phil Ochs, The Weavers, and The Almanac Singers, as
well as actors, screenwriters, and directors, were accused of communist affiliations or
sympathies. Many were blacklisted from working in the entertainment industry, severely
affecting their careers and personal lives. This climate of fear and suspicion deeply impacted
American society, stifling dissent and marginalizing voices that opposed the government’s
stance on war and militarism. As Robert Weiner notes, many folk artists performing
politically charged songs remained blacklisted into the mid-1960s, as they did not fit into the
mainstream “clean” folk revival, exemplified by groups like The Kingston Trio and The

Limelighters, who were more acceptable to the status quo (Weiner 1996: 225).

Pete Seeger’s rendition of Arirang (Ariran) appeared on his 1953 album, A Pete Seeger
Concert: Folk Songs and Ballads, during this particularly tumultuous time in American
history. Seeger performed Arirang not to promote communist ideals, but as a broader
expression of peace and political resistance (Park 2019). In this context, Arirang—a song
symbolizing resistance and suffering—became an integral part of Seeger’s message of
unity, peace, and opposition to repression. In his rendition of Arirang, Seeger drew heavily
from Kim San’s (Jang Jirak, 1905-1938) autobiography, Song of Arirang: A Story of a
Korean Revolutionary in China, positioning himself as a voice of resilience against
oppressors. The song, for Seeger, embodied a spirit of struggle, resilience and resistance,
often expressed through the ultimate sacrifice of death. His pre-performance narration

illustrates this context:

About 400 years ago, there was a very despotic emperor in Korea. He was hanging people
left and right who opposed him...But 40 years ago, when Japan took over Korea and tried to
make a colony out of it, they abolished singing and made it a prison offense to sing the

national anthem of Korea or any patriotic songs... Arirang became an unofficial anthem. It
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was sung by the guerrillas who fought in the hills against the fascists... And today it’s sung

in both North and South Korea as a symbol of unity in an otherwise divided country.

Seeger’s speech connects multiple political and historical events: the despotism of the
Joseon monarchy, Japan’s colonial invasion of Korea, guerrilla resistance against fascism,
and the ongoing division of North and South Korea. These references can be seen as
allegories for the political struggles of Seeger’s own time. In this light, Arirang transcends
its Korean origins, becoming a vehicle for Seeger’s own anti-imperialist, anti-war, and
peace activism. His use of the song underscores the universal themes of resistance to
oppression, making it relevant to the American context of political repression and the fight
for peace during the mid-20th century. An important point to consider is how this layering
of historical and contemporary struggles raises questions about the role of music in
political activism and whether Seeger’s interpretation of Arirang recontextualized the song

too far from its original roots or expanded its meaning to address global struggles.

2. Korean Children’s Choir (1954)

The Korean Children’s Choir’s 1954 tour of the United States occurred during the height
of the Cold War, a time when American media and culture were profoundly shaped by the
geopolitical rivalry between the U.S. and the Soviet Union. This era also saw the rise of
“TV culture,” which played a key role in promoting American imperialism and Cold War
Orientalism (Klein 2004; Seid 2019:156). Within this media landscape, depictions of war
victims, especially Asian children, became a powerful tool for garnering sympathy and
justifying U.S. intervention in Korea. The choir, composed of young Korean children, was
used strategically in cultural diplomacy to rally American support for South Korea. By
presenting the children as victims in need of aid, the tour subtly reinforced the legitimacy
of U.S. military and political involvement in the region. According to a report from April
1954, the Korean Children’s Choir was set to arrive in San Francisco to begin a national
tour supporting the American-Korean Foundation’s $10 million fundraising campaign
aimed at helping Koreans rebuild. The choir, consisting of 25 boys and girls, many of

whom had lost both parents during South Korea’s fight against communism, was

ne) ohelg B W 2§ L AT 43



scheduled to perform at the White House for President and Mrs. Eisenhower, as well as in
cities like New York, Philadelphia, and Boston (New York Times, April 8, 1954). This tour
exemplified the blending of humanitarianism with Cold War politics, framing the children
as symbols of South Korea’s struggle against communism and reinforcing the narrative of

U.S. global leadership during the conflict.

The choir’s presence in the U.S. provided a human face to the war’s aftermath, promoting
a sentimental image of war-torn Korea in need of American benevolence. This was not an
isolated act but part of a broader strategy, as seen with other similar groups like the World
Vision Korean Children’s Choir also known as Seonmyeonghoe Choir. The choir’s
performances, which often featured traditional Korean songs such as Arirang, helped to
humanize the Korean people to the American public, reinforcing the idea of Korea as a nation
deserving of U.S. support and fostering a sense of kinship between the two nations. These
performances were part of a carefully constructed narrative that promoted Korea as a resilient

and modern nation, ready for democracy under the protective umbrella of U.S. influence.

Figure 2. Source: New York Times April 16, 1954, Photo of “Korean Children’s Choir Tunes Up for U.S. Tour”
by Neal Boenzi (The center figure is General James A, Van Fleet)
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In her 2015 study, Susie Woo underscores the significance of the Korean Children’s Choir
within Cold War rhetoric, noting how the choir’s visibility through media, particularly
television, enabled Americans to form emotional connections with the children. This
promoted a paternalistic view of the U.S. as a savior of war-torn Korea. For many Americans,
it was the first time they encountered Korean children in such a prominent cultural context,
leading to the development of sentimental ties and even the consideration of adoption and
resettlement of these children in the U.S. (Woo 2015: 26). Woo also highlights the political
stakes of the choir’s tour, pointing to the involvement of high-profile military and
government figures, such as General James A. Van Fleet, a former UN commander in Korea,
who oversaw the children during their tour. Through their performances, the choir conveyed
key Cold War messages, including the need for Americans to care for their nonwhite Asian
neighbors. This representation of the U.S. as an Asian-welcoming democracy was critical to

maintaining its Cold War image (Woo 2015: 31).

The Korean Children’s Choir had a significant impact on American perceptions of Korea
during the Cold War, serving
as both a cultural and political
tool. While South Korea used
the choir to reshape its image
from a war-torn nation to one
of resilience, the U.S. saw it as
a way to justify continued
intervention.  The  choir’s
performances blended
humanitarianism and Cold
War diplomacy, strengthening
the bond between the two

nations as well as supporting

the narrative of U.S. global

Figure 3. Korean Children’'s Choir Album (1954): Label: Urania leadership. By showcasing war
Records - URLP 7125, The album features 23 songs, with Arirang . .
(track B1), Chunan Samgeori (B2). and Yangsando (track B3) orphans, the choir humanized
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the Korean conflict for Americans, turning geopolitical issues into emotional stories. Their
performances highlighted the success of U.S. aid in rebuilding South Korea, presenting the
U.S. as a benevolent power, even as racial tensions at home were rising. The choir thus
played a dual role: promoting U.S. efforts abroad while subtly deflecting from domestic
inequalities, further solidifying South Korea as a key Cold War ally.

3. The Kim Sisters and the Cold War

In the 1950s and 60s, the United States faced a dual challenge: winning the Cold War on
the global stage while addressing internal racial tensions brought to the forefront by the
Civil Rights Movement. The U.S. sought to maintain its image as a beacon of democracy
while combating the spread of communism, which emphasized equality, making racial
segregation and discrimination within America a significant liability. The American music
industry, particularly jazz, became entangled in this dichotomy. Initiatives like the Jazz
Ambassadors program (1956), which sent prominent musicians like Louis Armstrong and
Dizzy Gillespie on State Department-sponsored tours, aimed to showcase American
culture and values abroad. These tours were part of a broader propaganda effort to counter
communist narratives and portray the U.S. as a racially harmonious democracy. However,
this effort often clashed with the reality of racial inequality and economic disparity at
home, complicating the narrative the U.S. sought to project globally. The conflict between
promoting democracy abroad while grappling with civil rights issues domestically
highlighted the tension between America’s Cold War objectives and its ongoing struggle

with racial justice.

At the same time, the American music and television industry was also deeply shaped by
Cold War ideology, using popular culture to promote a racially equal image, particularly
with non-white performers, including Asians. While these efforts aimed to present a more
inclusive and harmonious America, they often reinforced what critics refer to as “Cold War
Orientalism” (Klein 2003). Asian female performers, like The Tokyo Happycoats, Grace
Chang, and The Kim Sisters, embodied this dynamic, as they had to balance their roles as

talented entertainers with the exoticized and sexualized fantasies surrounding Asian
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women in Cold War culture (Seid 2019: 169). Las Vegas shows capitalized on this
imagery, offering Oriental-themed performances that promised sexual allure, mystery, and
exotic spectacle, using language like “Oriental magic” and “intoxicating” to describe their
appeal (Seid 2016: 3). Similarly, television variety shows used ethnic spectacle to create a
false projection of U.S. race relations, presenting an image of international understanding
while masking the racial inequalities that persisted within the country (Han 2018: 474).
This use of Asian performers in entertainment reflected the seductive allure of Orientalism,

while simultaneously advancing the imperialist narrative of American superiority.

The Kim Sisters, formed in 1953, was a South Korean musical trio made up of Sue, Mia,
and Ai-ja. As the daughters of Kim Hai-Song, a composer, and Yi Nan-Young, a renowned
singer known for the hit song “Tears of Mokpo,” music was deeply embedded in their
family. The sisters first gained recognition performing for American Gls stationed in South
Korea during the Korean War. Their performances blended American folk, jazz, country,
and swing, along with traditional Korean folk songs, catering to the tastes of the soldiers
(Seid 2016: 2). Their careers took a dramatic turn in 1958 when they were discovered by
Bob McMackin, a former GI turned entertainment producer who had worked in Korea,
Japan, and Hong Kong. Impressed by their talent, McMackin arranged for the trio to travel
to the United States. They made their U.S. debut in an “Oriental spectacle” called The
China Doll Revue at the Thunderbird Hotel in Las Vegas during the winter of 1959 (Seid
2016: 2). Their versatility and musical skill quickly earned them a following in the U.S.,

paving the way for their success in the American entertainment industry.

In 1959, The Kim Sisters reached a significant milestone in their career with their first
appearance on The Ed Sullivan Show, where they would go on to perform more than 20
times throughout the 1960s. Ed Sullivan, known for introducing diverse talent from around
the world, was a strong supporter of The Kim Sisters, even inviting their mother, Yi
Nan-Young, to appear on the show. Sullivan’s intention was to promote cultural diversity
and inclusiveness, and featuring The Kim Sisters exemplified his vision of transcending
borders and fostering cultural exchange. According to Sullivan’s web blog, their

performances not only highlighted their talent but also symbolized hope and reconciliation,
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helping to bridge cultural gaps between the U.S. and Korea during a time of international

tension (www.edsullivan.com. 2023).

However, as Danielle Seid points out in her 2019 article, Sullivan’s inclusion of
international acts like The Kim Sisters also played a more complex role in the broader
political climate of Cold War America. While the show appeared to embrace racial
inclusiveness and diversity, it often masked the deeper racial and political issues of the era.
Nonwhite performers, such as The Kim Sisters, were presented as “model ethnic American
citizens,” helping to project an image of the U.S. as a racially harmonious and
non-imperialist nation, even as civil rights struggles and anti-Communist paranoia
intensified. Seid argues that The Kim Sisters were used to obscure the reality of U.S.
imperialism in Asia, with their appearances activating Cold War sentimentalism. Thus,
while The Ed Sullivan Show showcased The Kim Sisters as symbols of cultural exchange,
their frequent appearances also reflected the contradictions of race, gender, sexuality and
U.S. foreign policy during a time when America was navigating its global image amidst

Cold War tensions.

The portrayal of the Kim Sisters by American media also aligns with Edward Said’s theory
of Orientalism (Said 1978). Their performances on The Ed Sullivan Show have been
criticized for promoting hypersexualized and distorted gender representations, as noted by
Benjamin M. Han (2018). While these performances were often celebrated as cultural
exchange, they were deeply rooted in American Orientalism, which depicted Asian women
as submissive and sexualized. The Kim Sisters, often dressed in form-fitting cheongsams
with high slits, were portrayed in ways that reinforced stereotypes of hypersexualized
geishas and prostitutes, images shaped by U.S. military occupations in Japan and Korea.
Their playful use of Asian hand fans and cultural artifacts further contributed to their
“self-Orientalization,” as they catered to American audiences’ fascination with the exotic
“Orient.” Media descriptions frequently emphasized these racialized and sexualized
portrayals, referring to them as “beautiful in typical Oriental fashion” or performing in

“silken brocaded kimonos” with traditional Korean instruments (Han 2018: 491).
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Ed Sullivan speaks out for
The Kim Sisters: Their First Album

Figure 4. The Kim Sisters’ first album, featuring Arirang on side two, track three (Monument - MLP 8022, 1964)

Despite the challenges they encountered, The Kim Sisters navigated their cultural
identity while grappling with the expectations of American Orientalism. As Korean
entertainers in the U.S. music industry, they had to strike a balance between appealing to
American audiences and staying true to their heritage. One way they did this was by
regularly incorporating Arirang into their performances—a song that carried deep personal
and cultural meaning for Koreans in both the U.S. and Korea. By doing so, they maintained
a direct connection with the Korean diaspora, offering a sense of home and resilience amid
hardship. Their rise to become one of the most popular acts of their time is a testament not
only to their talent but also to their determination. The legacy of The Kim Sisters extends
far beyond the stage; they symbolized the strength and adaptability of Koreans on a global
platform. While they faced criticism for engaging in self-Orientalizing performances, their
contributions to cultural exchange and their unwavering connection to Korean identity
through music like Arirang remain undeniable. The Kim Sisters left an enduring mark on

both American and Korean cultural history.
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Arirang and Hollywood Films

The Hollywood film industry, since its inception in the early 20th century, has played a
crucial role in perpetuating Orientalist stereotypes of Asian characters, reinforcing Western
dominance and shaping perceptions of the “Orient.” From early Oriental-themed films to
contemporary portrayals, Hollywood consistently depicted Asians through narrow, often
ridiculing lenses, confining them to specific roles and images that reinforced stereotypes.
These portrayals typically included exaggerated accents, traditional costumes, comic or
silly personalities, and a backdrop of exoticized settings, all contributing to a superficial

and distorted representation of Asian culture.

Edward Said’s concept of Orientalism, where the “Orient” is portrayed as a place of
exoticism, romance, and mystery, resonates strongly with Hollywood’s approach. Said
argues that the “Orient” was largely a Western invention used to assert cultural and
political superiority (Said 1978: 9 and 15). Hollywood films like Breakfast at Tiffany’s
(1961) and Auntie Mame (1958) provide glaring examples of this. In Breakfast at
Tiffany’s, the character of Mr. Yunioshi, played by a white actor, Mickey Rooney, is an
over-the-top caricature with exaggerated facial features, a heavy accent, and a temper,
designed purely for comedic relief. Similarly, in Auntie Mame, the Japanese servant, Ito, is
portrayed as loyal but foolish, with his constant giggling reducing him to a caricature.
These roles perpetuate the notion of Asians as uncivilized and silly, feeding into Western

nostalgia for a romanticized yet inferior “Orient.”

Through such portrayals, Hollywood has perpetuated a racial hierarchy in which white
Americans are positioned as superior, while Asian characters are often depicted as
subservient or ridiculous. The superficial sympathy occasionally shown to these characters
reinforces this dynamic, suggesting that white characters are compassionate for tolerating
their quirky, backward counterparts. This cinematic approach does more than entertain; it
shapes American socio-political perceptions of Asia as either stuck in the past and
unsophisticated, or paradoxically, overly sophisticated to the point of submissiveness, and

ultimately incapable of achieving the modernity and progress associated with the West.
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In Remo Williams: The Adventure Begins (1985), Hollywood’s portrayal of Asian
martial arts fits into a broader pattern of Orientalism, where Eastern culture, particularly
martial arts, is reduced to a spectacle designed for Western consumption. The character of
Chiun, a Korean martial arts master played by Joel Grey, is a fictionalized figure from
Sinanju, a similarly fictional place. This name, despite its supposed Korean origins, even
sounds Chinese, demonstrating how Hollywood often conflates Asian cultures into a
homogenized “Orient” for the ease of Western audiences. The film’s use of the traditional
Korean folk song Arirang as a leitmotif for Chiun further complicates its portrayal, mixing
authentic elements of Korean culture with stereotypical tropes that reinforce the exotic and

mystical representation of Asians.

Musically, Remo Williams goes a step further in perpetuating Orientalist dynamics.
Composer Craig Safan (b. 1948), who crafted the film’s score, incorporated elements of
Korean traditional music, hiring Korean musicians and using instruments like the
samulnori percussion, ajaeng, and daegeum. However, Safan’s use of Arirang as the theme
for Chiun, while seemingly an attempt to add cultural authenticity, instead highlights the
superficial engagement with Korean culture. The song is not merely background music—it
is transformed into a symbol of Chiun’s character and his identity as a Korean martial arts
master. Yet, this use of Arirang strips the song of its deep cultural and historical

significance for Koreans, reducing it to a sonic marker of the “exotic” East.

The fact that Chiun’s theme is first played as a yearning melody and later as a Viennese
waltz reveals how Hollywood blends Eastern and Western musical traditions, but in a way
that serves Western storytelling conventions rather than honoring the cultural integrity of

the original music.

By blending these elements, Remo Williams distorts the cultural significance of Arirang,
turning it into something that Western audiences can consume without grappling with its
true meaning. At its core, Remo Williams exemplifies how the Western gaze rewrites and
reduces Asian martial arts and culture into digestible, entertaining spectacles for American

audiences. As James Mendez Hodes points out in his analysis of martial arts in Western
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Figure 5, Movie Posters of Remo Williams: The Adventure Begins (1985)

media, Hollywood’s treatment of these themes often ignores the lived experiences and rich
traditions behind them, instead focusing on the “cool” and violent aspects for white
audiences (Hodes 2019). The film uses Chiun and his fictional martial art of Sinanju as
vehicles for Western fantasy, where Asian culture is exoticized, simplified, and

commodified for an audience unfamiliar with its nuances.

New York Philharmonic, Arirang and North Korea

In his January 29, 2002, State of the Union address, President George W. Bush
characterized North Korea, Iran, and Iraq as an “axis of evil,” accusing these nations of
arming themselves to threaten global peace. This statement heightened tensions between
the U.S. and North Korea, which was already isolated due to its nuclear ambitions. In
response to this strained relationship, the New York Philharmonic’s performance in

Pyongyang on February 26, 2008, led by conductor Lorin Maazel, was a significant effort
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in soft diplomacy. The concert at Moranbong Theatre aimed to ease tensions and forward
dialogue through cultural exchange, demonstrating how classical music could be used as a

tool for diplomacy and “soft power” in U.S. foreign policy, particularly with North Korea.

Kim Jong-il did not attend this concert, but given his profound appreciation for classical
music, it is not surprising that North Korea has seen a deep integration of Western classical
music into its cultural framework during his regime. In his 2008 article, Adam Cathcart
highlights how Kim’s love for composers like Shostakovich and Prokofiev significantly
shaped North Korean society and education. Kim used classical music as a tool for political
control and international diplomacy, influencing the country’s cultural policies and
educational system. His admiration for Soviet and Chinese cultural models, particularly in
music and opera, led to the incorporation of Socialist Realism into North Korean music
education. This fusion of North Korean nationalist ideals with foreign influences aligned
with the regime’s political objectives while cultivating a highly skilled class of musicians.
Classical music education became a prestigious symbol, elevating the status of musicians

and reinforcing music’s central role in North Korea’s cultural identity.

The Pyongyang concert, featuring works by Wagner, Gershwin, and Dvotak, concluded
with the Korean folk song Arirang, arranged by North Korean composer Kim Sung-Hwan.
This melody, deeply woven into the cultural identity of both North and South Korea,
carries themes of separation and longing, mirroring the divided Korean Peninsula’s painful
history. Under Lorin Maazel’s direction, the New York Philharmonic’s rendition of
Arirang went beyond a musical performance—it served as a powerful act of cultural
diplomacy, bridging emotional and historical divides between the Koreas and the
international community. As noted by The New York Times on March 2, 2008, this
performance represented “symphonic diplomacy,” a rare moment where music played a

fundamental role in softening U.S.-North Korea tensions (Wakin 2008).

5) Soft power, a term coined by political scientist Joseph Nye in the 1980s, contrasts with hard power, such as military
actions. It refers to a country’s ability to shape global opinion and attract partners by promoting its values, ideals, and
culture, rather than relying on coercion. This approach fosters goodwill and strengthens international relationships.
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The concert, and specifically the performance of Arirang, resonated deeply with the
North Korean audience, some of whom were moved to tears. This emotional response
highlights the ability of music to transcend political barriers and evoke shared humanity,
even in the context of fraught international relations. While the concert did not lead to
immediate political breakthroughs, it underscored the potential for cultural exchanges to
serve as a platform for “soft power,” encouraging perception where traditional diplomatic
channels may falter. The Philharmonic’s visit to Pyongyang remains a poignant example of
how art, and in particular music, can offer hope for reconciliation in the face of political

division.

Interculturality and Arirang

In this final section, I explore Arirang through the lens of interculturality, examining its
performance aspects and how this framework engages with the authority of homeland
culture in contrast to the dynamic nature of interculturality when musicians interact with
other local groups. Musicians, in particular, engage in a continuous process of negotiation
and adaptation within the societies they encounter, making them intercultural agents by
nature. This interaction not only challenges but also enriches their cultural expressions,
leading to a dynamic interplay between preservation and innovation. When working in a
foreign land, musicians must interact with other local groups, constantly reshaping their
activities. This interaction creates a fertile ground for interculturality, where musicians
share and maintain their homeland traditions while also absorbing and integrating new
cultural elements. Such interactions highlight the complexity of interculturality, revealing
it as a continuous process of cultural exchange and adaptation, rather than a static concept

of cultural purity (Ha 2022: 73-76).

A prime example of interculturality in practice is Yoon Jeong Heo, who arrived in New
York in 2007 on an Asian Cultural Council Rockefeller Grant, allowing her to stay for six
months. While in New York, she sought out musicians and jazz improvisers like Eric

Friedlander, Satoshi Takeishi, and Ned Rothenberg, and became a regular at John Zorn’s
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Stone Theater and Roulette, renowned for free improvisation. She described the experience
as something she had been searching for her entire life. After her initial stay, Yoon Jeong
Heo returned in 2008 with a clear vision. She brought two Korean musicians, Kwon-Soon
Kang, a kagok (Korean lyric song) singer, and Young-Chi Min, a percussionist, to form the
Tori Ensemble. The group, whose name “Tori” refers to regional musical dialects in Korea,
embodied the concept of interculturality by merging the styles of her musician friends in
New York—FEric, Satoshi, and Ned—with traditional Korean sounds. Their week-long
residency at the Asia Society culminated in the Five Directions concert, which was later
performed at the Smithsonian’s Freer Gallery. When asked about the ensemble’s goals,
Yoon Jeong Heo explained that “tori” represented the intercultural framework she aimed
for, blending international music styles on an equal basis, just as “tori” reflected Korea’s
diverse regional musical styles. The six musicians combined traditional Korean and

Western jazz sounds to create a new direction in music.

Figure 6, Tori Ensemble, Arirang Fantasy, Performance at Smithsonian Museum (December 8, 2011)

By 2009, the Tori Ensemble reunited for a concert in New York at Merkin Hall, with
additional performances at Roulette Theater and the Smithsonian Museum, under the title
Arirang Fantasy. The name emphasized the concept of Five Directions, representing the
diverse regional versions of Arirang, one of Korea’s most iconic folk songs, with
bonjo-Arirang from the Central region being the most internationally recognized. Roulette
Theater promoted the performance as “a fusion of Korean traditional music and American
free jazz, transcending musical boundaries.” For this project, Heo added Lee Suk-joo on

piri and replaced cellist Eric Friedlander with Isabel Castellvi. The ancient themes of love
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and longing in Arirang were explored through the melodies and rhythms of its regional
styles—East: Jeongseon Arirang and Gangwondo Arirang; West: Gu-arirang and Si-chang;
North: Wonsan Arirang; South: Sangju Arirang; and Center: Tori Arirang—all seamlessly
integrated with the modern sound of the Tori Project. Each of the seven performers moved
fluidly between solo and ensemble performances, dissolving boundaries between

instruments and genres, creating a dynamic intercultural dialogue.

Conclusion

Since its inscription in UNESCO’s Representative List of the Intangible Cultural
Heritage of Humanity in 2012, Arirang, Korea’s iconic lyrical folk song, has gained
international recognition and prominence, marking a significant milestone for the nation’s
cultural heritage. This acknowledgment not only celebrates Korea’s rich musical traditions
but also brings Arirang to a global platform, where it serves as a cultural ambassador. The
song, with its timeless themes of love, longing, and resilience, has resonated across

borders, becoming a symbol of Korean identity and pride in a rapidly globalized world.

This essay has explored Arirang in the United States, and how its performances have
been both received and perceived in American society. The journey of Arirang in the U.S.
reflects a complex narrative, revealing both the positive and negative dimensions of
cultural exchange. On one hand, the song has been warmly embraced by both Korean and
American artists who have performed it in various contexts, from traditional renditions to
modern interpretations. These performances have helped Arirang transcend geographical
boundaries, introducing the song to new audiences and reinforcing its status as a symbol of
Korea’s national spirit. Through such international exposure, Arirang has facilitated
cultural exchange, bringing a piece of Korea’s heritage to the forefront of global

awareness.

On the other hand, Arirang’s reception in American popular culture has been more

complex. While the song has been celebrated, there have also been instances where its
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cultural context was misunderstood or distorted. During the Cold War era, for example,
Arirang and its Korean cultural roots were sometimes used in ways that aligned with
propaganda narratives, distorting its meaning and reducing its significance to simplistic or
exoticized portrayals. Hollywood films, in particular, often misrepresented Korea through
Orientalist stereotypes, leading to a skewed perception of Arirang and the culture it
represents. These depictions not only simplified the rich complexity of Korean culture but

also reinforced misconceptions, complicating the song’s legacy in the U.S.

Despite these challenges, Arirang has continued to thrive as a cultural bridge, facilitating
a deeper understanding between Koreans and Americans. Its enduring appeal and
emotional resonance have allowed it to rise above misinterpretations, symbolizing Korea’s
resilience and its dynamic cultural identity. In an ever-evolving global society, it is crucial
that we continue to preserve and promote Arirang as a representation of Korea’s cultural
heritage, ensuring that future generations can appreciate its historical significance while

fostering respectful and meaningful cultural exchanges across borders.
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Toward a comparative study of military music traditions in
East Asia

Abstract

This paper is a preliminary examination of the military music tradition in East Asia from the perspective
of global music history. The long history of military music in East Asia can be understood in terms of four
periods: (1) the age of bronze percussions and drums(before 3rd century B.C.), (2) the age of drums and
horns(from 2™ century B.C. to 13" century A.D.), (3) the age of conical-shaped shawm (suona/
taepyeongso) (from 14" to 19th centuries), and (4) the age of Western-style military music(after second
half of the 19" century). | also offer the following four perspectives as clues to understanding the East
Asian military music tradition in an integrated and comparative manner. (1) The tradition of music
performance by soldiers and military personnels. In East Asia, the tradition of playing music by military
officers has long been maintained because the soldiers were expected as persons who exercise physical
prowess just like other practitioners of performing arts such as music, dance, and drama. (2)
Representing the sound of military music as “exotic” one. The custom of associating exotic or foreign
ethnic images with the wind instruments of military music originated from Middle East and Central Asia,
such as the jiao/gak/kaku (hom), hujiashoga/koka (double-reed pipe), and swona (conical-shaped
shawm), has been maintained for a long time. In Japan the suona was called charumera, whose name
was derived from Portuguese, and it has always captured the imagination of foreign countries, China or
Korea in particular. (3) Military music and musicians as mediators of urban music. The military musicians
seaksu of the late Joseon period contributed to the development of urban music by providing musical
accompaniment for several cultural activities developed in the urban socio-cultural circumstances. (4)
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Traditional military music as an invented tradition after the global spread of Western-style military music.
After the 1960s Korea, a traditional piece of military band music Daechwita was revived through the
intangible cultural heritage system and national events, and it functioned as a symbol of national unity.,
The revived Daechwita has now become a new source of imagination of Koreanness and power in
Korean and global popular culture.
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Culture of Arirang with Milyang Arirang’s transmission in
China

Abstract

A folk song has emerged as a quintessential emblem of national culture, even transcending borders to
become a universal musical heritage. Despite its profound attachment among many, its widespread
dissemination carries a wealth of cultural heritage. Not every culture achieves recognition through legal
prescription; hence, it is through the collective efforts and wisdom of many, akin to the “Miyang Arirang”
and “Arirang,” that we attain this newfound sphere.
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Traditional Korean Music in the UK:
Focusing on Academia and Arirang

A X2 Sung, Cholong

SOAS et w

Abstract

Since the 1970s, scholars have developed the study of Korean music in the UK. Due to the number of
scholars working extensively on Korean music research across various UK universities, Korean music
studies was able to be well established in the UK under the field of Ethnomusicology. This study aims to
examine the current state of traditional Korean music in the UK by dividing the investigation into two
areas: the experts and the public/non-experts, to provide an overview of the current situation and to
forecast and explore potential future directions for development of Korean music.

In the expert side, the study examines the evolution and education of Korean music research from the
past to the present in British universities. Through the efforts of scholars prior to the 2000s, such as the
publication of numerous English-language monographs, a foundation for the Korean music research was
established. The number of Korean music scholars currently active in the UK has increased compared to
the past, which has made it possible to anticipate more divers opportunities for the education and
research of Korean music in various setting. However, the decline in interest in traditional music within
the broader field of ethnomusicology, and the absence of Korean music scholars in ethnomusicology at
SOAS, could bring on significant challenges, potentially leading to negative changes in the future of
Korean music studies in the UK.

In the area of the non-experts, quantitative research methods were used to assess British perceptions
of Arirang, a representative Korean folk song. The findings revealed that while most participants were
aware of Arirang, they were unfamiliar with its various regional versions. Through analysing the



descriptive words participants used to express their experiences of listening to each version, suggestions
were made for promoting these different versions of Arirang. The study further highlighted the need for a
more concrete approach to globalising Arirang, moving beyond simply raising awareness of it,

With the global popularity of Korean culture, the number of foreigners interested in Korean culture has
significantly increased. It can be inferred that more people than before may have developed an interest in
traditional Korean music. Although the number of such individuals may be small, ensuring that they are
not overlooked and providing opportunities for continued study and research in traditional music is
crucial, Supporting their growing interest so that it develops into a deeper engagement will be the first
step toward expanding the global reach of traditional Korean music.
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Revisiting Korea Through Folksong:
Arirang and Its Presentations in Selected Contemporary
Compositions

)| HI2E2 Moisés Bertran

Universidad Nacional de Colombia
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| . INTRODUCTION

Korea is an exceptionally fertile ground for folk songs (minyo); I am deeply impressed!

Since I began to closely engage with South Korea, its music, and cultural expressions in

r
o
i
offt
e
re
A
B
rO
A
o
i)
oft
£
e
=
2
R
o
=l
e
—

W

W



the summer of 2018—specifically through the fantastic “Gugak International Workshop”
offered by The National Gugak Center—I have become increasingly fascinated by
traditional Korean music, particularly its rich genre of minyo. One of the first songs |
learned during the course, and also through my partner, Dr. Ha, Ju-Yong, was Arirang,

initially in its Jindo version.

Unknowingly, I entered the vast realm of one of the most diverse subgenres I could ever
imagine: a song that has nearly as many variations as there are regions, provinces, cities,
and towns in Korea, including both North and South. According to UNESCQO’s Intangible
Cultural Heritage website, there are approximately 3,600 variations belonging to about 60

versions of Arirang.V

Arirang, the popular anthem of the Korean people, captivated and intrigued me with its
multitude of versions and the unique characteristics of each. Different interpretations feature
varying vocal techniques, melodic modes (Jo), and rhythmic patterns (Jangdan), all

contributing to what I perceive as the greatest national treasure embodied in a single folk song.

However, the objective of this paper is not to study the Arirang phenomenon itself—nor
its characteristics, styles, modes, and rhythmic patterns, as that would exceed the scope of
this study. Although we will touch upon some different kinds of Arirang, classified by their
regions of origin in Korea, the main goal here is to trace, identify, and analyze the musical
compositions of several relevant Western composers who have drawn inspiration from this

rich human heritage.

Let’s begin by establishing some of the most commonly known versions of Arirang.

Based on my research, the most well-known versions are:

1. Gyeonggi Arirang (also called Seoul Arirang since Seoul is the main city in Gyeonggi

Province),

1) https://ich.unesco.org/en/RL/arirang-lyrical-folk-song-in-the-republic-of-korea-00445
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2. Jindo Arirang (from Jindo Island, South Jeolla Province),
3. Sangju Arirang (from North Gyeongsang Province),
4. Jeongseon Arirang (from Gangwon Province), and

5. Miryang Arirang (from South Gyeongsang Province).

Among these primary versions, the most frequently cited as inspiration for Western
composers is “Gyeonggi Arirang.” I have also found traces of “Sangju Arirang” and “Jindo
Arirang” and, particularly in the work of one of the composers presented here, some North

Korean versions.

The composers and works I have selected for this paper are:

1. John Barnes Chance: Variations on a Korean Folk Song for Symphonic Band
2. Alan Hovhaness: Symphony num. 16, Gayageum
3. Krzysztof Penderecki: Symphony num. 5, Korea
4. Moises Bertran: Uri Egi’s Lullaby for solo piano

5. Edward (Teddy) Niedermaier: Arirang Variations for solo piano

These composers utilized the influence of Arirang in varied ways, and I have classified

their approaches according to their methods:

1. Direct Material: Used almost like a song arrangement, though the piece may evolve into
something else:
0 John Barnes Chance: Variations on a Korean Folk Song
O Moises Bertran: Uri Egi’s Lullaby

2. Indirect Influence: Perhaps used unconsciously, through exposure to the songs which
influenced their compositions:
O Alan Hovhaness: Symphony No. 16, Gayageum

3. Abstract Material: Reduced to intervals and motifs, representing a new reality:
O Krzysztof Penderecki: Symphony No. 5, Korea

O Edward Niedermaier: Arirang Variations (though Niedermaier also includes direct
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quotations from “Gyeonggi Arirang”).

With the scope of my work explained, I will now proceed to discuss the pieces by each
selected composer, all of whom have drawn from a specific version of the minyo Arirang. I
will briefly highlight key characteristics of the different Arirang versions employed in

these compositions.

II. THE WORKS AND THEIR COMPOSERS

1. JOHN BARNES CHANCE - VARIATIONS ON A KOREAN FOLK SONG

John Barnes Chance (1932-1972), was an American composer who based his 1965
concert band composition Variations on a Korean Folk Song on the “Gyeonggi Arirang,” a

minyo he encountered in Korea while serving in the U.S. Army in the late 1950s.2

Variations on a Korean Folk Song is one of the significant works in symphonic band
literature, consisting of a theme and five variations based on “G. Arirang” (standing for

“Gyeonggi Arirang” from now on).

1.1 Theme Presentation Section: Measures 1-16 present the “G. Arirang” (Cheong®: A b )
melody in its “original” form, as transcribed by Chance from his experiences in Korea.
This first presentation is without accompaniment or harmonization. It is followed by a
presentation featuring saxophones (altos and tenors) and baritone in Cheong: Db,
establishing a tonal relationship of V-I between the two presentations. The second
presentation is “harmonized” primarily with a D b Major chord drone. The orchestration in
both statements of the theme changes for the second phrases. A codetta on the last three

measures (m. 35-37), following three “stretching” measures (m. 32-34) of the main

2) https://en.wikipedia.org/wiki/Variations_on_a_Korean_Folk_Song

3) Cheong, Korean word meaning ‘center tone.’
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theme’s final motive, concludes this presentation section.

Here we can see measures 1-8:

To Linda 1
VARIATIONS
THEME PRESENTATION SECTION ON A KOREAN FOLK SONG
First Theme Presentation without any harmoniztion JOHN BAR NES CHANCE

Con moto (4=96)

Flutes 1[%%% = £ =
2 _|
Piecolo lﬁ %
1 £
Ohoes 2 = =
E Central note (Cheong): Ab
[ Eb 3 I ey ===
]k g Ist Phrase | 1 1 |
Gyeonggi HliGEs=== =n ‘% % 1 n
Arirang 2 — ~— [
o 4 "".smph‘ca e |cantabile [=
Bb | 2 i %?ﬁﬁ:
= 3 b — ki o 3‘ - Tl
é "Fump?r'u L B
2 : =
A : e ol - Ea b -
"'p;ema e |cantabile

Eb Alto = =

Bb Bass

|Bb Contrabass

[PRESENTATION NOTE 1: To enhance the listening experience of both the Theme

Presentation Section and the entire piece, I will display the full score on screen.]

1.2 Variation | presents melodic variations that develop the skeletal notes of the “G.
Arirang” in Cheong: G b, continuing the V-I tonal relationship established in the Theme
Presentation Section. Below are the initial measures of this new section (m. 38-43):

5
Variation I developing the initinl variation
U9 Vivace (4=132)

”
1 .-

Fle. 5 *E%—;Em: =
.|

Picc. § == — =

Tst Phrase var ation s

(Cheong: Gb)

) — ’
O s ==
"
7 s

And here we have the skeletal notes of “G. Arirang” in Cheong: G b .



Variation I / Melodic variations developing the skeletal notes
(Gyeonggi Arirang, Cheong Gb)

1.3 Still in Var, |, measures 48-51, we can hear the first half of the second phrase without

any variation in the trumpets and trombones:

2nd Phrase, Ist 1’2 without variation:
(Cheong: Gh)

1.4 In Variation I, inspired by Satie’s Gymnopédie No. 1, the “G. Arirang” theme in

Cheong: A b is presented in contrary motion starting in measure 82, creating a beautifully

inspired melodic moment for the solo oboe!:

Variation inspired
by Satie’s
Gymnopedie num. 1 P
B Variation TI (Cheong: Ab)

12 Y5 L arghetto War2)
Fle.

G. Arirang theme treated in contrary motion

Obs.

[ BB

Bb

Eb Alto

Bb Base.

Here, we can observe how Chance has constructed the theme in contrary motion:
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Variation II / Contrary motion theme
(Gyeonggi Arirang, Cheong Ab)

Theme in its original version® ctc...
(Gyeonggi Arirang, Cheong Ab)
-0 | - p— 1
| -2 | — — T ; —— | —— T i |
T T — - 3 i |
. | 1 I 1 . Fi ~ il
L > I T T 1 0 p
e 4 L ]

*Original version, meaning the way John Barnes Chance transcribed it from having it previously heard in Korea.

1.5 In Variation I, at measure 105, we now find the “G. Arirang” theme, Cheong: Cb ,

played in its original version by the Solo Trumpet:

G. Arirang in its Original version.

1.6 Variation Ill, Allegro con brio. Cheong: B b . This section features rhythmic and

metric variations on the “G. Arirang” theme. Please refer to the passage at measure 124:

Varation ITT / Rhythmic and metric variations

(Gyeonggi Arirang, Cheong Bb) Theme in its original version™®
f  Bar 124 (Gyeonggi Arirang, Cheong Bb)
y L — I — " g~ I R ——
Var. 1T - E s | = P s e i s B B ||
— | —— ' | = '




1.7 Variation IV. This section features sostenuto singing on the skeletal notes of the “G.

Arirang,” Cheong: B (see also Variation I).

Variation IV / Sostenuto singing on the skeletal notes (consult also Var. I)
(Gyeonggi Arirang, Cheong B)

1.8 Variation V. The military rhythmic cell introduced at the end of Variation III
continues to develop and becomes a prominent feature of this variation. Additionally, the
orchestrally ornamented canonic development of the first part of the second phrase of the
“G. Arirang,” Cheong: B b, plays a crucial role. The canonic treatment begins at measure

216 on the vibraphone.

# Canonic writing with the
same Vibr ap hone element

The scope of this paper now directs our attention to another composer: Alan Hovhaness
and his Symphony No. 16, ‘Gayageum.’ In this section, we will explore a distinctly

different approach to how the esteemed melody “G. Arirang” can inspire a composer.
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2. ALAN HOVHANESS - SYMPHONY NUM. 16 “GAYAGEUM”

Alan Hovhaness (1911-2000) was an American composer of Armenian and Scottish
descent, known for his prolific output. He composed over 60 symphonies and was
particularly interested in non-Western music. This paper will examine his Symphony No.
16, Opus 202, “Korean Gayageum” (1962) for strings and percussion, which consists of
five movements: [ - Mountain Dance (Andante); II - Mountain Range (Allegro); I1I - Mists
(Allegretto); IV - High Mountain (Allegro); V - Andante.

I based my presentation on a recording available on YouTube: (https://www.youtube.

com/watch?v=0711q9rBXNs), as recordings of this work are rare, alongside the score.

Unlike John Barnes Chance, who prominently featured the “G. Arirang” theme,
Hovhaness subtly incorporated his exposure to traditional Korean music, allowing it to

permeate his works from that period and shape his artistic sensibility.

2.1 |. Mountain Dance (Andante): The solo gayageum in this movement appears

inspired by fragments of “G. Arirang” in Cheong A and its Pyeongjo mode.

I. Mountain Dance. Andante  og "Pycongjo" mode (peacefull mode)
215" Gayageum Solo I GyeonglglA_rumﬂ.g (Cheong: A)
- - '
IO
i i
I

Alan Hovhaness

T

bt
b
====
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2.2 As the movement progresses, the cellos also evoke the Pyeongjo mode Cheong G,

again hinting at “G. Arirang.” An excerpt occurs around 3’ 50”’.

QE :
(i
Q___
:

Pyeongjo (Cheong: G)

— . @ = ]
0 - d i 2] = f i |
Yo wo i SFP R T e
1 P N N LA 1 1 1 T i |
— 1 L~ I T
A ri - rang A ri - rang A

2.3 Il. Mountain Range (Allegro). One measure after rehearsal number 10, we find
another excerpt in Violins I that may have been inspired by the beginning of ‘G. Arirang,’

Cheong: D. This excerpt is developed throughout the movement.

Kay. %

v

A T
V.l FH:==‘ —_— = T =i F
e 7 —

=
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2.4 11, Mists (Allegro). At the beginning of this movement, we observe a close similarity
to the opening notes of ‘Sangju Arirang.” Let’s examine the graph I have prepared, along

with the score from movement III, Mists, and listen to both video excerpts.

Sangju Arirang Menarijo (Cheong: Eb)

—~0 | T [ T [ T 3 , |
AP —— —— | ————1—

:@t&h‘:r_a_‘_i_a_d_i - dﬁ‘ T ﬂ e e e |

e s o 7 bz ¥

A-ri-rang A-ri-rang  A-ra-ri-yo_ — —
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24 .
; Il
Pt 1,

Violins 1 —— P ==c===—c-=c——|
Senza Misura g™ '
plzz.
b 4
| Violins 2 piz. Free rhythm but rapid, repeat and repeat, not. together.
mf
Like e
Violas
of o ————— b i
Violoocellos ;
ol e— el e’ J
CorttraBass =
St + $

2.5 IV. High Mountain (Allegro). Let’s examine the entrance of the Gayageum in this
movement, following a busy introduction featuring rhythmically free strings. Here, we
again see the opening of “G. Arirang,” Cheong: A, presented in a rhythmically free

manner. This initial motif of the Gayageum is developed throughout the movement.

( Tis page passilly /5 seconds ) 37)

f=)

J B

z - A I
* Posasibly J- 126

el ( Condaczar tndicates entrance o Kiyatean )| S

. I —

2.6 V. Andante. The opening of this final movement, featuring Violins I, along with the
brief Gayageum solo occurring seven measures before rehearsal number 35, draws our

attention to fragments of ‘G. Arirang,” now in Cheong: D. Let’s examine the graph I’ve
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prepared, review the score samples, and listen to both excerpts.

V. Andante
15' 00" - — /-—-?2 -
- fy SIOOEE | i=a =l s
L —a——— =
O L |

A - ri-rang A - ri-rang A
16" 11"
_ a Gayageum Solo i ' ;v r

| |
2 — e P

e

Z

#

3. KRZYSZTOF PENDERECKI - SYMPHONY NUM. 5 ‘KOREA”

Krzysztof Penderecki (1933-2020), a Polish composer, created his Symphony No. 5
(1991-2) at the behest of the International Cultural Society of Korea, celebrating the 50th

anniversary of Korea’s liberation from Japanese occupation.
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Penderecki’s Symphony No. 5 offers another distinct approach to drawing inspiration

from musical material.

In the introduction section, the building blocks of the piece are presented. We will

examine three transpositions of the first phrase of “G. Arirang”:

Transcribed by Moisés Bertran

Gyeonggi Arirang: (Cheong: Bb)

Let’s now list the three transpositions of the Pyeongjo mode of “G. Arirang” as discussed

above. Additionally, we will consider the ‘set’ they represent as further information:

Pyeongjo mode of "G. Anirang”,

Pyeongjo (Cheong: Bb) Pyeongjo (Cheong: B) Pyeongjo (Cheong: C) ?;‘:g;gi:ii?s asetmits
_ | -

p — - p— | — i - 5 — - i
=] o — ] |
o i i T4 i i i i i i f i |
} - } | I

~e) T T T 1 T T
[0.2.4.7.9]

Having observed this ‘set’ and its three transpositions, let’s examine the Introduction
Section of Penderecki’s symphony. I argue that these three versions of the set serve as the
primary building materials. In the score, we will identify three principal musical elements,
all shaped through the interplay of the three transpositions of the main set, which are

initially presented in incomplete forms:



3.1 INTRODUCTION SECTION,

* Musical Element 1: Emerging from the first transposition of the set on Cheong: Bb,
expressed primarily as a single note, while we can also trace three key notes: F-B b -D.
* Musical Element 2: Its chromatic nature derives from the interaction of the three

transpositions.

Together the three sets of 5 notes, contain the 12 notes
of the cromatic scale:

- f) |
p T i i i T " iy
y .4 I I I I
- - ] T T T Il |
I = — . i | il | | | i i H
el | | T T T T

» Musical Element 3: Primarily derived from the set in Cheong: B, featuring a characteristic
initial major sixth that corresponds to the boundary notes of the ambitus of “G. Arirang,”
specifically F#-D# (E b ). This descending progression reveals another note of the set on

Cheong B: C#, and partially reveals the remaining transposition on Cheong C: E and D.
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5. Sinfonie

INTRODUCTION SECTION: presenting the building materials of the piece

Krzysztof Penderecki
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3.2 Upon analyzing page 2 and continuing also on page 3, we observe that:
» Musical Element 1 continues as a single note.
* Musical Element 2 develops and resolves to note B b , the second pillar of the original set.
 Musical Element 3 develops in violas and cellos, eventually rendering the entire set on
Cheong B: F#-D#-C#-B-G#, in this order, with the boundary notes of “G. Arirang” on
Cheong C concluding the musical element. Those boundary notes along with the lower notes
ofthe previously developed Major 6th, E and D, constitute almost the whole SET on Cheong

C, curiously missing the C and the A.
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[PRESENTATION NOTE 2: The remaining developments in this first section, following

page

3, can be found in the main score, which I will display during the conference

presentation. All necessary markings will be included to facilitate understanding of the

explanations.]

3.3

Rehearsal Number 22, Passacaglia: Nine measures later, at “poco pit mosso,”

Penderecki states: “The theme of the passacaglia is based on a Korean folk song.” The theme

consists of only three tones: B b -C-F, possibly derived from a subset of “G. Arirang”, or---

perhaps based on “Jindo Arirang” and its Gyemyeongjo mode in Cheong: B b ?

Penderecka states in the score, four measures before rehearsal number 23, that
"The theme of the passacaglia 1s based on a Korean folk song." But,
aren't these notes the skeletal notes of "G. Anrang?" And, what about "Jindo
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*} Dem Thema der Passacaglia liegt ein koreanisches Volkslied zugrunde.
"The theme of the passacaglia is based on 3 Korean folk song ™
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4, MOISES BERTRAN VENTEJO - UR/ EGY'S LULLABY

Moises Bertran i Ventejo (b. 1967), a Catalan composer and pianist, draws upon the

“Gyeonggi Arirang” Cheong: G in this tender piece dedicated to his partner, Ha, Ju-Yong.

4.1 At the beginning of the piece, we encounter the original “G. Arirang” Cheong: G as
the top melodic note in the right hand. This melody is sung as the top voice until measure
17. The harmony accompanying this melody is classified in atonal music theory as a
“pitch-class region,” comprising almost all pitch classes of the G Major scale, except for its

fourth degree. Let’s examine the first system:
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Uri egi's Lullaby

(...a cradle song dedicated to my dearest }+&.) Moisés Bertran

“Gyeonggi Arirang™ Cheong: G

Ist Phrase (b 1967)
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4.2 When the fourth degree of the G Major scale appears, it manifests as a C# in a chord
resembling the dominant 9th with the 11th of D Major, which ultimately resolves to a G
Major chord with the 7th, 9th, and 13th. This chord progression occurs between measures 8

and 9.
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4.3 To conclude looking at the complete rendering of the “G. Arirang” melody on

Cheong: G, let’s examine the score of the third system:
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4.4 Following the complete presentation of the “G. Arirang” melody on Cheong: G, the
piece transitions into an expressive free development of the D Major scale as a melodic

element. We can observe this starting in measure 18.
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4.5 From this point onward, the melodic development of the D Major scale prevails,
although the varied head of the “G. Arirang” melody on Cheong: G occasionally reappears,
notably in measures 29-32 and 37-40.
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5. EDWARD (TEDDY) NIEDERMAIER - ARIRANG VARIATIONS

Edward “Teddy” Niedermaier (b. 1983), a North American composer and pianist,

primarily draws on the “Gyeonggi Arirang” to construct this work, but also finds

inspiration from other North Korean versions such as “Raengsanmopan Older Babe

Arirang,” “Gangwondo Arirang,” and “Kin Arirang.” These versions, along with

“Gyeonggi Arirang,” were heard on a CD by Synnara Music, North Korean Arirang,

Arirang: The Essence of Korean Spiritual Songs (1999).4

A closer examination of Niedermaier’s score and musical approach reveals that his

variations center on “Gyeonggi Arirang,” while using the other versions primarily for

contrast in texture, character, and tempo. Unlike Penderecki’s approach, which

deconstructs the source material almost beyond recognition, Niedermaier retains

recognizable elements of the original melody throughout his composition.

Here we can see the transcriptions of the three North Korean Arirangs that Edward

Niedermaier incorporates into his Arirang Variations:

Park, Hyunjin. 2011. Korean Arirang: History, Genres, and Adaptations In Edward Niedermaier’s “Arirang Variations.” A
Doctoral Dissertation Presented in Partial Fulfillment of the Requirements for the Degree Doctor of Musical Arts, Arizona

State University, 33-35.
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1. Raengsanmopan Older Babe Arirang® (transcribed by Kim, Jiyeon from the CD North

Korean Arirang, Arirang: The Essence of Korean Spiritual Songs)

=132

[ — —— —

s 7 e ) sy Pt e

£ — | S—— —— T —— —
A —

A version of Arirang that is much more rhythmically active than the omnipresent
“Gyeonggi Arirang”, the “Raengsanmopan Older Babe Arirang” has a ‘crispier’ quality
that seems to have played a key role as a contrasting element in the construction of
Niedermaier’s piano variations. This version of Arirang, in a reminiscent and fragmentary
form, appears for the first time in Variation V, providing contrast to the “G. Arirang”

elements and to the piece in general.®

2. Gangwondo Arirang (from.: Kim, Yon-gap, Pukhan Arirang Yongu [A Study of Noth
Korean Arirang)]. (Seoul, Korea: Chungsong, 2002), 448

5) Kim, Yon-gap, Arirang expert, states that the meaning of “Older babe” is: young lady, daughter, or daugther-in-law. (Park
2011: 35).

6) Park 2011: 61-64.
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3. Kin Arirang (from: Yon-gap Kim, Pukhan Arirang Yongu (Seoul, Korea: Chungsong,
2002), 463
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The modes used in this four different Arirang versions are:

Gyeonggi Arirang / Pyeongjo Kin Arirang / Extended Pyeongjo

n (peaceful mode; Cheong: G) (Cheong: G)
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Both “Gangwondo Arirang” and “Kin Arirang” belong to the highly ornamented,
introspective versions of the song, contrasting with both “Gyeonggi Arirang” and the
“Raengsanmopan Older Babe Arirang.” Niedermaier was especially inspired by the
general atmosphere of “Gangwondo” and “Kin Arirang,” aiming to capture their

introspective mood in his piano variations”.

According to Park, Hyunjin, Niedermaier Arirang Variations can be divided into four

sections®:

» First part: Introduction, the Theme, and Variations I and II. The composer intentionally
obscures the theme, presenting it in fragmented, elusive forms.

» Second part: Variations III to VII. More straightforward presentations of the Arirang theme
emerge.

» Third part: Variations VIII to XI. A darker atmosphere and heightened tension prevail.

» Fourth part: Variation XII. Recapitulation of material from earlier sections, with a much
brighter and celebratory tone, though the return to the original mood in the coda reminds us

of the work’s starting point.

Let’s explore how Niedermaier incorporates Arirang at the beginning of his Arirang

Variations.

7)
8)
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Here we have the “Gyeonggi Arirang” transcription with Cheong: G that Niedermaier

uses as the primary material throughout the work:

Gyeonggi Arirang Transcribed by Moisés Bertran
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Let’s now look at the opening measures of Arirang Variations:

dedic:xted to Mr. and Mr_s. Y. :B‘ Paik
Arirang Variations
(Theme and 12 Variations)

Teddy Niedermaier
Introduction
Senza misura: Adagio J=c.54 e =
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Contrary motion of the 2 initial pillar \___5_{-._
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I’d like to highlight two key observations:

1. The opening notes in the right hand are derived from the head of the Arirang melody
(measure 1), interpreted with rhythmic freedom.

2. The descending fourth interval in the left hand can be understood as the contrary motion of
the ascending perfect fourth between the pillar notes F and Bb of the “G. Arirang” head
(Cheong B b).

Already in these first two measures, Niedermaier demonstrates his compositional
approach: deconstructing the building blocks of “G. Arirang” by isolating its core intervals

and working with them freely.



5.2 Now, let’s look at measures 3-4:

Change of note: G#, oceupying the place of G.

ending first introduct

ory

3 Substituting the Perfect 4th for Aug. 4th (Tritone substitution) rendering on the expected D &
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Key observations:

1. The expected ascending perfect fourth interval is altered, as seen in the right hand at the
beginning of measure 3, where G is replaced by G#, creating a tritone.

2. Inmeasure 2, B b was the destination of the perfect fourth (F-B b ); in measure 3, it becomes
the starting note of a new fourth (B b -E), creating another tritone by replacing the expected
E b with E natural. So far, we have encountered two instances of tritone substitutions: B b -E

natural and D-G#.

Initial Perfect 4th Tritone substitution - Aug. 4th Tritone substitution - Aug. 4th
> — N o 1 = — T T E—————— i |
® A— 7 s < i -
=~ I~ [ LA B NS

3. The importance of D, the initial note of “G. Arirang,” is reiterated as the destination point in
both the right hand of measures 3-4 and the left hand of measure 4.
4. The right-hand gesture in measure 3, when combined with B b , forms the pillar notes of the

first phrase and the full mode of “G. Arirang” in Cheong A b (G#).

Gyeonggi Arirang (Cheong: Ab/G#) Pyeongjo (Cheong: Ab/G#)
- — — — —— P—— = |
:I":-'J.I .|l'JI ¥ 1 I I |
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5.3 Let’s continue to measure 5:

Containing all notes of the 1st phrase of G. Arirang
5 on Cheong Eb substituting G natural for Gb (“minoering™ the mode)
Q ; —3—
. . 1 = o — — = 5
:@ | | I 1B} 1 T r 4_
4 | | h=| > | | hd
ST T e e s
—— -
r ﬂ again the 2 pillar starting notes
. in contrary motion - Cheong F
N (piz
! ¥ =
(= z !

Here we observe:
1. The left hand concludes with the contrary motion of the pillar notes in a perfect fourth, based
on “G. Arirang” in Cheong F.
2. All Cheongs explored so far are in a perfect fourth relationship: F-Bb-Eb-Ab .
3. The right-hand gesture in measure 5 incorporates the full mode of “G. Arirang” on Cheong

E b, with G substituted by G b, giving a “minoring” effect.

A Gyeonggi Arirang (Cheong: Eb) i'::;m%';::;‘i 1::;;2;” m. 5:

&~ — . dl,uf:@—dﬂ.iu N dbed
< be. S o @ °° "® e be. @ b &°

5.4 Finally, let's examine measures 6-8:

Finally the theme but with variations on the rhythmic structure
J =c.48 G. Arirang's first notes. Theme: Arirang = .
norm. (0]1 kC}’S) Cheong D r—3—] Gyeonggi Arirang, Cheong: G —3 , |
— N L — — I ]
I LY 1 I '} 1 I i ]
T I  — I i - I NIQ o =D &
T T N1 -_ o o g " L 4 —
P P sempre p
gliss.: swipe piano strings ; gliss :
— pizz. .
ry {) r . y
J r 3 - 1| r &
TRt G o (- i S

; e — ;
== I : '
P 'S (f’ ppe e P
& . [ e \ | [ g
Resonances ul';alinlnuln of G. .-\ririm;_(/

A Gayageum on the back??

Key observations:
1. The head of “G. Arirang” (Cheong D) is introduced in the right hand at measure 6.
2. From measures 6 to 10, “G. Arirang” (Cheong G) is presented with rhythmic variations,

though it has been hinted at since measure 1.

)
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Although the opening focuses on “Gyeonggi Arirang,” the ambiance and spirit of
“Gangwondo Arirang” and “Kin Arirang” subtly permeate, contributing to the textural
richness and mysterious atmosphere. Niedermaier’s use of extended techniques adds to the

improvisatory character of these two North Korean versions.

5.5 Let’s take a look a bit further:

“G. Arrang” (Cheong C#),

2 continuing “G. Arirang” (Cheong G) twa starting pitches
9 Senza misura J = c. 48 =2y
0 = —— | 1 — | N 13—
g 0 | B | I I I I I 1} [ 1] I N
F | =J | ] ui 7 | o T
T - I = v it [ *te gyl T\ =
— - | P A Ll ! L Ll | | Y
_=fEe

o
N
=Y

i # /‘-__-_-__-_"\
(T:i/_i'}\‘i\ 7@\3’ “-;_- D, again as the main plich
e Yl N |
) e
I

| I i S
e
Am references to the initial dth, already discussed A
13
o} [ = > > - - o
P A N | 1 1.
e e L -
Djr=: T~ — | = — i
[AI=2 e
A P poco a poco cresc. e
mp . .
B p1zz pizz. — g 3
QE; ’ ) =
R = — i
. i
Ped. sempre PP g P .. P
&

_._
DM
Yy
L 1N
IL YR
|y
1
k[
E
_,:I:
||
LY

_'jq,:.__ 2 b — ‘Ii,' : : \E
) S S — LU I S 1 L
m f
==
>
i = = =l---
A pizz. 3 (pizz.)
et o T —
e P ke e be— g e, :
—r Fee
mf f

Key observations:

1. In measure 9 and its related sections, “G. Arirang” (Cheong G) appears in fragmented form.

2. In measure 10, the left hand references the perfect fourth interval (F-B b -E natural) from
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measures 2-3, derived from the head melody’s pillar notes (Cheongs Bb and Eb ).

3. Measures 10-12 bring us back to D, a central tone of importance.

4. Measure 11 features the first two notes of “G. Arirang” (Cheong C#), connected to the C# at
the end of measure 12.

5. In measure 15, we encounter the pounding D, signaling the start of the second phrase of “G.

Arirang.”

5.6 Niedermaier’s Arirang Variations continue with intricate and complex
developments, inspired by various Arirang melodies. Given the limitations of this paper, I
can only highlight a few examples. However, 1’d like to end with a look at Variation XII,

where “Gyeonggi Arirang” resurfaces in a grand and joyful climax.

Variation XII: Arirang
Maestoso J = c. 92

----------------- | = - o =
500 nh X pr ﬁiﬁ . L F hoo: b2 o E&“_g—ibﬂgg
( &——— | ﬁﬁ 4 = — . f f
o L < —f— J
. S ol lid #‘%_:FM = b >i%D 2 :
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[, CONCLUSION

As demonstrated, these Western composers engage with the Korean folk song Arirang
through diverse interpretative lenses. While Chance embraces direct quotations,
Hovhaness is guided by reminiscences and indirect influences. In contrast, Penderecki and
Niedermaier take a more abstract approach, allowing Arirang to shape their broader
musical language. Bertran’s work, meanwhile, emphasizes the personal connection that

can arise through the reinterpretation of folk material.

Ultimately, the continued exploration of Arirang in contemporary Western compositions

underscores its enduring relevance and the shared human experience that transcends

cultural boundaries.

IV. BRIEF LIST OF OTHER PIECES AND THEIR COMPOSERS

To conclude this paper, I would like to provide a brief list of other composers and works

that would be wonderful to explore and listen to if time permitted.

- Bertran, Moises (b. 1967). Catalan composer and pianist.

Piece: Sangju Arirang (2024) for Voice and String Ensemble

- Bloor, Yvonne. Composer and guitarist from United Kingdom.

Piece: Arirang (My Beloved One) Theme and Variations on a Korean Folk Song

- Froom, David (1951-2022). North American composer and college professor.

Piece: Arirang Variations (2005) for Alto Saxophone, Basson and Piano

- Hyde, Joshua. Composer and saxophonist from Australia.

Piece: Arirang Variations (2019)
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- Niedermaier, Edward (b. 1983). North American composer and pianist.

Pieces: Three Korean Minyo (2019) for piano; Jindo Arirang for Violin and Piano

From an arrangement perspective:

- Norton, Christopher (b. 1953). New Zealand-British pianist and composer.

Piece: Arirang (2015) piano arrangement

- Paxton, Steven. North American freelance musician, composer, and conductor.

Piece: Arirang, Gangwondo Arirang, Bonjo Arirang, arranged for string orchestra with

optional piano and percussion

- Pettiford, Oscar (1922-1960). North American jazz musician.

Piece: Ah Dee Dong. Jazz arrangement of Arirang

- Schindler, Peter (b. 1960). German composer, pianist and organist.

Piece: Arirang, piano arrangement

- Watts Sargent, Sir Harold Malcolm (1895-1967). English conductor, organist and composer.

/ Piece: Lullaby, Choir arrangement of Arirang

- Yun, I-sang (1917-1995), a Korean-German composer.

Piece: Arirang arrangement for String Quartet
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Contemporary Reconstruction and
Practice of Jiahu Bone Flute (Bone Yue) Art

0|3l Li, Yanhui

By Mcfstm o

Abstract

This paper primarily investigates the issues surrounding the inheritance and development of ancient
music in contemporary society. The first section provides a concise overview of the current state of
ancient music’s inheritance and development in both China and Korea, emphasizing the significant gap
between theoretical research and practical performances within this field, as well as numerous
challenges faced in both theoretical and empirical studies. In light of these circumstances, academic
communities in both Korea and China are actively seeking solutions to broaden possibilities. The second
section begins with an examination of the ancient musical instrument “Jiahu Guye,” discussing the
motivations for renewed attention to and study of “Guye” art today; specifically, that “Guye” holds a
central position within traditional Chinese musical concepts such as the “Five Tones” and serves as a
leading instrument among the “Ba Yin(Chinese musical instruments classification),” providing essential
artifacts for establishing the theory of “Twelve L1.” Furthermore, this instrument is capable of producing
a complete seven-note scale, which represents a crucial symbol of ancient China’s ritualistic musical
civilization. The final section presents case studies from Pingdingshan University regarding their practice
with “Guyue”, summarizing pertinent practical methodologies and anticipate enhanced discovery and

transmission of research on ancient art in the future.
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Traditions and Changes of Korean and
Mongolian Ethnomusic
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Abstract

This study explores the current state of the transmission and improvement of traditional instruments,
specifically the gayageum and yatga-type instruments, passed down from ancient times.

It examines the characteristics of the restored and modified versions of these instruments. Various
forms and types of restored and improved yatga, which have been reported or presented so far, are
comprehensively summarized, confirming that yatga instruments, with different appearances and
numbers of strings, have been transmitted in various forms throughout history.

While the gayageum has been passed down over a long period and its rules have been standardized,
the yatga has developed multiple tunings as it has primarily been used for solo performances of vocal
pieces or as an accompaniment instrument. Historically, Korea’s gayageum has preserved its original
form while evolving, whereas Mongolia’s yatga has undergone changes depending on socio-historical
circumstances.

While Korea’s gayageum has maintained its form from its origins in the 6th century or earlier to the
present day, contributing to the preservation and inheritance of traditional instruments, Mongolia’s yatga
experienced a break in its tradition due to political ideologies, followed by a revival and restoration,
reflecting the socio-political changes over time. These differences in the socio-historical environments of

the two countries are mirrored in their musical cultures.
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Research on the Revival of Chinese ancient music in the
Late Joseon Dynasty

Abstract

After the reform of Ming and Qing Dynasties, the attitude of the Joseon Dynasty towards China
changed from the initial “admiring and despising China” to the later “China and the West are one”, and the
important turning point was the Northern Learning Thought, which advocated learning from the Qing
Dynasty. In terms of music, the Joseon Dynasty carried out a series of activities to revive classical music
and ancient music, including King Yeongjo’s revival of classical music with the Sheng-huang; Hong
Darong’s practice of ancient music with the Tang-qin; Park Ji-won’s discussion of ancient music with the
Qing literati in the form of written talks. The trend of retrospection was specifically reflected in the musicall
exchanges between China and the Joseon Dynasty in the late 18th century.
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The Research on Song CI Yue(iil%#%) Created by
Female Artists

Abstract

In order to find out the musical features of the Ci Yue works of women writers in the Song Dynasty, this
paper confirms all the wo rks of women writers in the Song Dynasty that have survived as ¢ i collections
and music scores, and interprets the music features of women writers in the Song Dynasty.

This manuscript identifies the features of the Song Dynasty femal e writers’ Ci Yue works, identifies alll
recorded Song Dynasty femal e Ci Yue(54%) writers and their works, and analyzes the musical features

of Song Dynasty female Ci Yue.

All kinds of word sets and music sets of Ci Yue were statisticall y sorted out, and the development
process of Gi Yue was sorted ou t. {Song of Bai Shi Dao Ren)by Jiang Kui in Song Dynasty is t he only
Song Dynasty ci score that has been preserved, but it does not include female works. In the collection of
Poems in the Grass Hall, there are many female works, and many female works were a dded in the Ming
and Qing Dynasties. Based on the female ci recor ded in {Cao Tang Shi Yuy and the study of various
ancient music scores, it can be confirmed that there are four kinds of music score s for recording female
Ci Yue, which are left over in China and Jap an in the 17th century, {Wei’s Music), {Jiugong Dacheng
North-S outh Ci Gong Music) and <Sui Jin Ci Music», 23 female Ci Yue works of the Song Dynasty, 16
writers and 25 scores can be seen.
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In order to understand the meaning of lyrics and music in the wo rks of female writers, the authors were
first divided into upper clas s, common class, and lower class according to their identities, and t he
worldview of the lyrics in the works of each class was observe d. Taking advantage of the education and
social environment of the ruling class, women of the upper class left a relatively large numbe r of works,
as well as many works with themes of love and patriot ism. The works of common women, based on the
education they received in their families, generally express the personal emotions of men and women in
love and family life. In addition, the lower-class female writers who used to be geisha or maidservants
mainly expre ss their resistance to fate and longing for free love in their works d ue to the particularity of
their status and occupation.

In order to grasp the characteristics of female ci music works, th e composition, rhythm, rhythm and
music category are observed, Th e result shows that the female works mainly use the FanZi(JL55)k ey
(1=e) and the XiaoGong("]\T) key (1=d). The works of the uppe r class women are mainly in seven-tone
mode, with the most “Ling” and the second most “Man”, The Meter(&5#s) are mainly 2/4 and 4/4. The
works of civilian women are mainly in pentatonic mode, a nd the Meter(&i$8) are mostly in 2/4 time and
Senza Misura( B H&j 25). The number of “Ling” and “Yin or Jin” is more. The works of lower-class women
are mainly in pentatonic mode, and the Meter is Senza Misura(E E&iZ). There are a large amount of
“Ling” and “Y in” in the works.

As mentioned above, this manuscript is a translation and musical analysis of ancient music scores
from the 17th century, and attempt s to reinterpret the results in the development of Song Ci Yue. The
result proves that female Ci Yue in Song Dynasty developed in vari ous forms, and its musical
characteristics were developed to the extent that it was clearly distinguished by class. Through this study,
we got rid of the previous research on female ci music and proved that it is possible to study music. This
paper puts forward the nece ssity of changing the perspective and method of Chinese women’s music
research in the future,
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Identification and Local Inheritance of Inner Mongolia’s
Regional Long-Tune from the Perspective of Intangible
Cultural Heritage
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Abstract

wrtin duu, folk songs in Inner Mongolia. It is an intangible cultural heritage of Inner Mongolia
Autonomous Region. The Mongolian chieftain tune folk song was declared successfully by China and
Mongolia in 2005, becoming the first Chinese intangible cultural heritage to be declared successfully by
other countries. In this paper, we analyze the different classification styles of folk songs and the
representative folk songs, and put forward some opinions on the protection and inheritance of folk songs.
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